EMRE ARACT: 
OSMANLI BESTELERINI AVRUPA’YA TASIYOR 
EMRE ARACI: TAKING OTTOMAN COMPOSITIONS TO EUROPE 


OSMANLI PADISAHLARININ VALS, POLKA, KADRIL VE MARS TURUNDEKi 
BESTELERINI ARASTIRARAK KAYDEDEN VE GECMiS DEVRIN ESTETIGINE OZLEM 
DUYAN BiR MUZIK TARIHCiSi OLAN DR. EMRE ARACI iLE OSMANLI MUZiGi, 
BESTEKAR PADISAHLAR VE V. MURAD BALESi UZERINE KEYIFLi BIR SOHBET YAPTIK. 


WE HAD A CHAT WITH EMRE ARACI, PHD, A MUSIC HISTORIAN WITH A DEEP 
APPRECIATION FOR THE AESTHETIC OF A BYGONE ERA WHO HAS STUDIED AND 
RECORDED WALTZES, POLKAS, QUADRILLES, AND MARCHES THAT THE OTTOMAN 
SULTANS COMPOSED, ABOUT OTTOMAN MUSIC, SULTANS WHO WERE COMPOSERS, 
AND HIS BALLET ABOUT MURAD V. 


YAZI/STORY E. Melek Cevahiroglu Omiir 


25 senedir Ingiltere’de yasryorsunuz. Lisans ve dok- 
tora caligsmalarinizi Osmanli miizigi ve Avrupa etkileri 
iizerinde yaptiniz. Osmanli miizigi ile tanismaniz na- 
sil oldu? Bu konuda caligsmaya nasil karar verdiniz? 
Cocukluk ve lise yillarim hep istanbul’da gecti ve sonra 
muzik egitimi almak tizere Britanya’ya gittim. Britan- 

ya diyorum, ¢iinkti Londra’da okuduktan sonra 8 sene 
iskocya’da Edinburgh Universitesi’nde okudum. O devirler 
iiniversitede kurdugum 6grenci orkestrasi 20 yil sonra hala 
konser vermeye devam ediyor. Insan belki kendi iilkesinden 
uzaklarda tilkesinin degerlerine ve kiiltiir mirasina daha ob- 
jektif bakabiliyor. Ben de Iskoclarin destegiyle Cumhuriyet 
devrinin en 6nemli cagdas bestecilerinden Ahmed Adnan 
Saygun’un hayatini doktora tez konusu olarak inceledim 

ve bu calismam sonradan kitaplasti. Saygun’un hayati beni 
19. yuzyil Tiirkiye’sinin klasik Bati muzigi ile olan iliskisini 
arastirmaya itti. Osmanli padisahlarinin vals, polka, kadril 
ve mars ttirtindeki bestelerini arastirarak kaydetmeye de bu 
sekilde yneldim. Hatta bu eserleri seslendirdigim ilk kon- 
serimi de Edinburgh’da verdim. 


Bir Osmanli sultaninin kaleminden cikan vals eserle- 
rine seflik yapryorsunuz. Bach ya da Mozart gibi usta- 


You have been living in England for twenty-five years. You 
did your undergraduate and doctorate work on Ottoman 
music and European influences. How were you introduced to 
Ottoman music? How did you decide to study in this field? 

| spent my childhood and school years in Istanbul and then 
left for Britain to study music. | say Britain because after 
studying in London for eight years | became a student at Ed- 
inburgh University. The student orchestra that | established 
back then still continues to give concerts after twenty years. 
Perhaps in a foreign country one has a better chance of per- 
ceiving one’s own culture and heritage in a more objective 
way. With the support of a Scottish benefactor at Edinburgh, | 
was able to write a PhD thesis on the life and works of Ahmed 
Adnan Saygun, one of the most important contemporary 
composers of the early Republican era in Turkey and my re- 
search was subsequently published as a book. Saygun’s life 
got me interested in Turkey’s emerging Western classical mu- 
sic tradition in the 19th century. That’s how | started research- 
ing and recording the original compositions of the Ottoman 
sultans in the genres of waltzes, polkas, quadrilles and march- 
es. My arrangements of these works were in fact premiered 

in Edinburgh. In those days, Turkish Airlines unfortunately did 
not have direct flights. 


lar ile kryasladiginizda bu nasil bir duygu? 

Bach ya da Mozart gibi tarihe mal olmus dahiyane bitytik 
bestecilerin eserleriyle Sultan Abdiilaziz, ya da Sultan V. 
Murad’in popiiler valslerini kiyaslamak belki de pek dogru 
olmaz. Zira Osmanli padisahlari bu bestelerini herhangi 

bir sanatsal iddia giittmeksizin, gormtis olduklari egitim ve 
goretiniin tirtinti olarak ortaya koymuslar. Bu yiizden de 
konserlerimde muhakkak eserlerin tarih¢elerini ve beste- 
lendigi kosullari aktarryorum. O devrin ktiltiir birikiminin 
anlasilmasi acisindan bu eserlerin bilinmeleri ve seslendiril- 
meleri son derece 6nemii. Bir padigahin Viyana stilinde bir 
vals bestelemis oldugunun farkinda olmak bence herseyin 
basinda tarih bilincimizi basmakalip bakis aqilarindan kur- 
taracak bir durum. ingiltere Krali III. George Tiirk musikisi 
ttirtinde besteler yapmis olsaydi gasirmaz miydiniz? Belki de 
tarih bu kiictik detaylarda sakli. Ben de Proustvari bir sekil- 
de kayip seslerin izinde giderek Osmanlrnin bu bilinmeyen 
eserlerini yavas yavas desifre etmeye gayret ediyorum. 


Tiirk ve Osmanh miizigini Avrupa’da temsil ediyorsu- 
nuz. Tiirk miizigi Avrupa’da nasil algilantyor? Begeni 
ve tepkiler nasil? 

Benim arastirdigim konu 19. yiizyilda ortaya gikan 
Osmanli’nin melez Avrupai miizigi. Ornegin Donizetti 
Pasa’nin hayatini arastirdim ve kitaplastirdim. Avrupa’da 
Donizetti Pasa dedigim zaman herkes sasiriyor. Bir Os- 
manh iinvan: ile meshur bir Italyan miizisyen ailenin adinin 
nasil bir araya geldigini merak ediyorlar. Istanbul’da Dol- 
mabahce Saray’inda 2004 Nato Zirvesi sirasinda Donizetti 


You are conducting waltzes that were penned by an Ottoman 
sultan. What does that feel like by comparison to such greats 
as Bach or Mozart? 

It would not be correct to compare the works of great compos- 
ers like Bach and Mozart to the popular waltzes of Sultan Ab- 
dulaziz and Sultan Murad V. The Ottoman sultans wrote those 
pieces with no artistic claims in mind, which were the products 
of their education and reflected their tastes and European life- 
style. That is why at my concerts | always introduce the works 
and explain the history behind them. Understanding a repertoire 
of this unusual kind, | think, will also help us to discover more 
about the cultural life of our past. To know that a sultan com- 
posed a waltz in the Viennese sense will perhaps also help us to 
see the past from a different perspective, in a less biased way. 
Would you not be surprised if King George III had produced 
works in the traditional Ottoman musical forms? Perhaps the 
mystery of history is hidden in these little details. As an artist 

in search of lost sounds in the Proustian manner, | slowly try to 
decipher these unknown works from the Ottoman era. 


You represent Turkish and Ottoman music in Europe. How 
is Turkish music perceived in Europe? What reactions and 
admiration does it inspire? 

| research the hybrid European music of the Ottoman court 
in the 19th century. For instance, | wrote a book about the 
life of Donizetti Pasha. When | say Donizetti Pasha, people 
are often surprised. They are curious as to how a famous mu- 
sician’s name merged with an equally famous Ottoman title. 

| shall never forget the moment when | gave a concert at the 
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Pasa ve padisahlarin Bat: formundaki eserlerini diinya 
liderleri huzurunda seslendirdigimizde Jacques Chirac ve 
George W. Bush’un yerlerinden kalkip bilgi almak i¢in 
yanima gelerek soru sormalarini herhalde hig bir zaman 
unutamayacagim. 


Sultan V. Murad’in hayatini bale gésterisiyle izleyici- 
lerle bulusturdunuz. Proje nasil dogdu ve neler hisset- 
tiniz? 

Bu benim icin cok heyecan verici bir projeydi. Ankara Dev- 
let Opera ve Balesi tarafindan iki sene 6nce sahneye kon- 
du. Su anda da Antalya Devlet Opera ve Balesi’nde sahne- 
leniyor. Sultan V. Murad’in koreografiye her zaman uygun 
oldugunu distindtigiim 6zgtin bestelerinden seckilerle 
hayatindan kesitlerinin anlatildigi bir bale hep hayalimdi 
ve gercek oldu. Osmanoglu ailesinden torunlarinin izleyici 
olarak Ankara Operasi’nda katildiklari gala gecesi gercekle 
hayalin karisugi, Sultan V. Murad’in Ciragan Sarayi’nda 
suirgtin olarak yasadigi yillarda piyano basinda kaleme al- 
digi bestelerinin seneler sonra yeniden hayat buldugu son 
derece tarihi bir andi. 
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Emre Araci Osmanli Sarayr’ndan Avrupa Muzigi (Kalan, 
2000), Savas ve Baris: Kirim 1853- 56 (Kalan, 2002), 

Bogazici Mehtaplari nda Sultan Portreleri (Kalan, 2004) 

ve Istanbul’dan Londra’ya (Kalan, 2005) CD albiimlerini 
kaydetti. Bu albtimlerden bazi seckiler Invitation to the Seraglio 
(Warner Classics, 2004) ve Euro-Ottomania (Brilliant Classics, 
2008) adlari altinda tekrar yayimlandi ve The Gramophone 
Dergisi nden 6veti aldi. 

www.emrearaci.weebly.com 


Emre Araci recorded four CDs in London and Prague 
that were released in Turkey by Kalan Music. These in- 
clude “European Music at the Ottoman Court,” “War and 
Peace: Crimea 1853-56,” “Bosphorus by Moonlight,” and 
“Istanbul to London,” the first two of which were later re- 
leased internationally as compilations by Warner Classics 
under the title of “Invitation to the Seraglio” and the last 
two subsequently by Brilliant Classics as “Euro-Ottoma- 
nia,’ which The Gramophone described as “an unexpect- 
edly attractive collection, and the musical presentation is 
expert idiomatic and alive.” 


Dolmabahce Palace during the 2004 NATO Summit in Istan- 
bul before the world leaders, of a repertoire which included 
the works of Donizetti Pasha and the Ottoman sultans, and 
when at the end of the performance Jacques Chirac and 
George W. Bush came up to me to ask questions about the 
music. 


You have staged a portrayal of Murad V’s life with a ballet 
show. How did that project come to be? What did you feel? 
This was a very exciting project for me and was staged two 
years ago by the Ankara State Opera and Ballet Company. 
And at the moment it is staged by the Antalya State Opera 
and Ballet Company. | always believed that Sultan Murad’s 
music would lend itself beautifully to choreography and | 
had been dreaming for a long time to create a ballet based 
on his life. Finally this became a reality. The gala perfor- 
mance attended by his direct descendants, members of the 
Ottoman family, at the Ankara Opera House was a very his- 
toric event when reality mixed with dream and when Sultan 
Murad’s music, which he composed at his pianoforte in exile 
at Ciragan Palace in Istanbul, came back to life. 


